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THE  FIRST  FIGHT! 


Scene  I. — Sitting  Boom  in  Acliille  Talma  Dufard's  Lodging , 

second  floor.  Door  2 e.  l.,  leading  to  his  Bedchamberm 

Door  2 E.  R.,  leading  to  the  Bedchamber  of  his  Daughter . 

Door  in  flat. — Furniture,  {plain)  Table,  two  Chairs , and 

Writing  Materials . 

Enter  Fitzd  angle  at  Door  in  flat , which  had  been  left  ajar . 

Fitzdangle.  I’ve  managed  to  slip  up  unperceived.  Purely 
these  must  be  the  rooms — it  can’t  be  any  higher,  or  no  human 
being  could  possibly  undergo  the  exhausting  process  of  the 
journey  more  than  once  in  the  twenty-four  hours!  Yes  I 
this  must  be  the  place  where  Rose  vegetates  with  that  stu- 
pid old  actor  whom  she  has  the  misfortune  to  call  papa. 
The  obstinate  donkey  ! Because  his  wife  happened  to  be  an 
Englishwoman,  and  his  daughter  consequently  speaks  our 
language  like  a native,  he  persists  in  making  an  actress  of 
her,  and  of  trving  to  bring  her  out  upon  a London  stage ; 
but  I'll— 

Dufard.  (i without ) Rose! 

Fitz.  That’s  the  animal's  voice. 

Duf.  ( without , louder)  Rose  ! 

Rose,  {without,  R.  h.)  Papa  ! 

Fitz.  That’s  the  animal’s  daughter’s  voice. 

Duf.  {without)  Are  you  awake  ? 

Fitz.  A sensible  question,  to  ask  her  if  she’s  awake# 
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Rose.  ( without ) Yes.  Papa.  . . 

Fitz.  It’s  a pity  she  didn’t  complete  the  joke  by  staying 


no. 


Due.  (as  before)  Rose ! 

Rose,  (as  before ) Yes,  Papa. 

Due.  (as  before)  Je  rappelles  tu,  vere  did  I put  my  vig  . 

Fitz.  His  wig,  indeed ! , , 

Rose,  (as  before)  When  you  went  to  bed,  Papa,  you  hung 

it  on  the  water  bottle. 

Fitz.  The  dirty  old  pig ! 

Due.  (without)  Ah,  bon  ! I shaft  find  mm. 

Fitz.  Egad  ! while  he  is  putting  on  his  vig,  as  he  calls 
it  I’ve  a great  mind  to  pop  in  here — there’s  nothing  like  a 
vigorous  assault,  and,  if  she  consents,  I will  carry  her  off 
to  the  continent  at  once. 

Puf.  ( without ) Rose  ! 


Enter  Rose  hastily  from  D.  2 e.  R* 

Rose.  Here  I am,  Peeps,  bora  l m!  (runs  intofnzvxs 
gee’s  arms— screams  slUjMly)  Ah  ! who  are  you,  Sir  ? what 
is  your  business  here  ? How  did  you  get  into  this  room  . 

Fitz.  Hush ! TT  , . 

Rose.  Eh ; why,  I declare  it  is  the  Honourable  Mr 

Fitzdangle,  Arabella  Fitzjames’  adorer ! 

Fitz.  Say  rather  your  adorer  ! 

Rose.  Mine!  „ , ~ ...  , 

Fitz.  Yes ; for  your  sweet  sake  I ve  broken  off  with  her 

altogether ; I leave  town  to-night  for  our  embassy  at  A ienna, 
and,  if  you  consent  to  accompany  me— 

Rose,  (with  raillery)  Indeed!  I’m  very  much  obliged  tc 
vou,  I’m  sure ; (with  indignation)  and  pray,  Sir,  what  have 
you  ever  seen  in  my  conduct  to  lead  you  to  suppose  that- 

Duf.  (without)  Ros^I  . i c- . i,.„, 

Rose  Ah  ! Papa’s  coming  : for  Heaven  s sake,  Sn,  leave 

me— leave  the  room  this  instant,  for,  if  he  were  to  see  yo 

lielpiTZ.  You  don’t  mean  to  say  that  he  would  refuse  sue' 
ffer  ^ 

Rose.  Unless  you  wish  to  make  your  exit  through  th 
window,  I'd  advise  you  not  to  repeat  it  to  him.  Go,  bir 
and  never  again  dare  to— (cross  before  him  and  go  up)  Ah 
*tis  too  late,  he  is  here ! 


SO.  I.] 


the  first  night 


Enter  Dufard,  Door  2 e.  l.  h. 

DuF-  (Bet^mk-  " °Ui’  ^ A9arnemnon,c’est  ton  rot  qui 

Vieux,  reconnais  la  voix  quifrappe  ton  oreille 

Vmie  reciting , he  crosses  to  Bose’s  chamber— not  seeing  her 
or  Fitzdangle) 

D it  done  Rosey,  I ave  finish  to  black  your  toser  pair  of 

boots;  oh  . quels  amours  de petit es  bottes  ! make  haste^iss 

S ™ Sh-1  Mademoiselle  Fi.zjames  dis  mornm 

LotectioTand^d'r  'Z*  H?*16  have  P^mise  us  her 

protection  and— do  you  hear  me.  Miss  ? 

Rose,  (c.)  Yes,  Papa,  yes. 

Buf.  (sees  her)  Ah,  you  are  dere  ! 

**,to“~**"  **•*«•• 

kTZ-  ZZl'  aside'>  Indeed  I shall  not. 

Ko.e.  Oh  " '“W  * 

3o^P„S^Seer(“"  F,T2DA““»)  / «* •««»»/ 

si.Pm.  Good  morning  to  ,o»,  Sir:  how  d’ye  do, 

^o"edGe°vadis™™'"S'  h°W  y°"  d°'  * Koa„) 

sr.  - - 

uf.  Ah,  it  is  a young  man  ! 

itz.  I have  the  honor  to  be  an  artiste  Sir  4-*  ^ 

kvrif  »«<i  your  charming  d.ugh"  , 

F F*  a * you  P*ay  C01nedie  ? 

5 Pistor  T*  if/r>  exact^  ; * Play  the  cornet,  mv  name 
Duf.  De  cm^ / ah0rfninm  E°nSieUTr  Bat°n’S  or<*estra. 
now  him  veil  • la  la  la  la^l0^  }•  know  de  co™et.  I 

>sur;ris^Ltrr'  - «-* 
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Rose,  {aside  to  Dufard)  Papa,  there's  nothing  in  the 
house ! 

Duf.  So  mosh  de  better,  he  shall  send  for  someting 
and  stand  treat. 

Fitz.  Excuse  me.  Sir,  and  allow  me  to  explain  the  busi- 
ness which  brought  me  here.  I come  to — to  offer  your 
lovely  daughter  an  engagement. 

Duf.  Saperlotte ! I am  ver  much  oblige  to  you,  Monsieur 
Piston  ; and  so  is  my  Rose,  I am  certain — n*est  ce  pas , mon 
enfant  ? 

Rose,  {embarrassed)  Y-yes— yes — Sir! 

Fitz.  And  a very  good  engagement  igfet 

Duf.  Indeed— where  ? — In  London  V 

Fitz.  No  ! — 

Duf.  En  province  ? — In  de  country  ? 

Fitz.  ( markedly , regarding  Rose  attentively)  No — abroad- 
on  the  continent,  and,  if  Mademoiselle  will  consent  to  start 
to-morrow — 

Duf.  Mr.  Piston,  I tank  you  ver  mosh — mais  it  is  de 
dream  of  my  life  to  make  come  out  dis  child  in  dis  grand 
cite- — For  dat  I ave  struggle — for  dat  I ave  pinch — for  dat 
I ave  starve,  and  out  she  shall  come,  nest  cepas , mon  enfant  ? 

Rose.  Oh  ! yes,  yes,  Papa — it  is  my  most  ardent  wish. 

Duf.  Look  at  dat  child,  Mr.  Piston.  Why,  do  you  know', 
Sare,  that  from  only  hearing  her  friend,  Miss  Fitzjames,  two 
or  three  times  through  the  new  part  that  lady  is  going  to 
play  at  one  of  your  teatres  to-night,  my  little  girl  can 
repeat  every  line  of  it.  Ah  ! she  will  make  a most  aston- 
ishing success. 

Fitz.  {aside)  Poor  old  maniac  ! {to  him)  But,  my  dear  Sir, 
suppose  she  should  be  hissed  ! 

Duf.  Eh  bien  ! suppose  she  shall.  Ecoutez , monsieur , I ave 
play  all  de  first  part  in  Tragedie , Co?nedie,  Opera  and  Ballet — 
and  moiy  Achille  Talma  Dufard,  I ave  been  hiss  for  five  and 
thirty  year. 

Fitz.  Well,  it  hasn't  killed  you  yet. 

Duf.  Bah  ! I mind  him  no  more  as  de  boz  of  de  fly— 
mais , ven  it  comes  to  de  orange  peel — parbleu  / it  is  a leetle 
too  mosh.  Et  puis,  M.  Piston,  when  she  is  come  out  I sail 
come  out  also. 

Fitz.  You  ! 

Duf.  Qertainement / — Why  not? — you  like  de  artiste  all 
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de  better  when  dey  what  you  call  break  your  English — you 
run  after  them  a great  deal  more  when  they  have  a foreign 
accent— now,  I ave  a little  accent  myself,  it  is  not  mosh,  but 
I ave  an  accent — so,  when  I appear  in  Macbet,  I sail  give 
de,  what  you  call,  go  by  to  Mr.  Macready. 

Fitz.  In  Macbeth ! 

Duf.  Yes,  Sare,  in  Macbet  or  Hamlet — I have  not  make 
up  my  mind  which,  (gives  an  imitation  oj  Macready  in  one 
of  the  soliloquies , bid  with  'French  accent ) — Dere — how  you 
find  dat  ? 

Fitz.  You  may  call  it  breaking  the  English,  but  I call  it 
macadamizing  it. 

Rose.  Hush  1 I think  I hear  somebody  coming  up  stairs* 
Papa ! 

Arabella,  (without)  What!  higher  up  still! — how  very 
dreadful ! 

Rose.  Tis  Arabella's  voice  ! 

Fitz.  (aside)  The  deuce  it  is  ! 

Arab,  (without)  Dear  me ! I’m  quite  out  of  breath  ! 

Duf.  Ah ! mon  dieu  / it  is  de  great  Miss  Fitzjames — 
pardon , camarade.  Exit  Dufard,  d.f. 

Fitz.  Arabella  here!  If  she  sees  me,  I am  lost ! 

Rose.  But,  I thought  you  had  quarrelled  and  parted  ? 

Fitz.  Yes,  yes,  but  she  loves  me  to  distraction,  and,  if 
she  finds  me  with  you,  she’ll  tear  my  eyes  out,  and  yours  as 
well.  I must  fly,  but  where  ? — Ah  ! this  way  ! (crosses  r. 
towards  Rose's  chamber) 

Rose.  No  ! — that  is  my  room,  Sir  ! 

Fitz.  So  much  the  better. 

Rose.  But  you’ll  find  a door  which  leads  on  to  the 
staircase — 

Fitz.  I shall  not  leave  the  house,  my  angel. 

Exit  Fitzdangle  door  2 e.  r. 

Rose.  Upon  my  word  ! — Did  ever  anybody  hear  of  such 
a thing  ? 

Re-enter  Dufard  conducting  Arabella,  d.  m f. 

Duf.  EntreZy  Mademoiselle , entrez ! and  permit  me  to 
introduce  to  you — ( looking  round)  Eh  ! — where  is  dat  M. 
Piston  ? 

Rose.  He  has  gone.  Papa ! (to  Arabella)  Oh ! I feel 
bo  much  obliged  o you  for  coming  ! 
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Arab.  Pray  don’t  mention  it  ! Well,  you  are  tolerably 
lodged  here — it  isn’t  very  stylish. 

Duf.  Non — not  very. 

Arab.  But  it  really  looks  vastly  comfortable. 

Duf.  Oui — c'est  ver  comfortable. 

Bose.  Ah  ! everybody  is  not  so  rich  as  you,  you  know. 

Arab.  True ! — I’ve  nothing  to  complain  of  as  far  as 
money  is  concerned ; but,  I’m  very  unhappy,  my  dear,  for 
all  that. 

Duf.  ( gallantly ) Unhappy  ! — So  young! — So  handsome  ! 
— wid  all  the  world  at  your  feet ! — Impossible! 

Arab.  Indeed,  but  I am,  though  ; for  the  monster  whom  I 
loved — you  know  him,  my  dear — the  Honourable  Mr. 
Fitzdangle,  has  picked  a quarrel  with  me,  and  vows  he’ll 
never  see  me  again. 

Duf.  Oh,  dear ! — Oh,  dear  ! — dat  is  bad  ! — Ma  foi — I 
should  be  mosh  sorry  for  any  honourable  man  to  make  any 
love  to  my  Rosev. 

Rose,  {to  herself)  My  poor  Papa  ! — If  he  did  but  know — 

Arab.  And  the  worst  of  it  is  that  the  creature  has  an 
immense  fortune — £7,000  a year,  at  least.  But,  I have  a 
rehearsal  at  two  o’clock  for  the  new  piece  which  is  coming 
out  to-night.  You  wrote  to  me  saying  that  you  wished  to 
see  me. 

Duf.  I had  that  honor,  Mademoiselle,  and  it  vas  to  re- 
call to  your  memory  the  promise  you  vas  so  kind  to  make. 

Arab.  About  recommending  Bose  to  an  engagement. 
Well,  I think  I can  manage  it. 

Duf.  Oh  ! Mademoiselle  !— ten  million  thousand  tanks  ! 

Arab.  Yes;  I have  already  spoken  about  her,  and  I 
think  I may  venture  say  that  there  will  be  an  engagement 
open  for  her  next  week. 

Rose  andDuv.  {enraptured)  Oh  ! 

Arab.  As  one  of  the  supernumeraries  in  the  forthcoming 
ballet. 

Rose.  ( petrified ) The  ballet ! — 

Duf.  Supernumerary! 

Arab.  It  isn’t  a very  large  salary,  it  is  true,  but,  In  these 
hard  times,  seven  shillings  a week  is  better  than  nothing, 
you  know. 

Duf.  Seven  shilling  ! 

Arab,  And,  as  for  yourself,  they’ve  promised  to  make  an 
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opening  for  you  in  front  of  the  house,  as  one  of  the  check- 
takers. 

Duf.  Checktaker! — an  artiste — checktakcr !— -Sacre  ton - 
nerve  ! 

Arab.  Why  not ! I’m  sure  it  is  a very  respectable  retreat 
for  an  old  actor. 

Duf.  ( with  forced  calmness)  O’est  possible  ? mais,  voyez  vous , 
Mademoiselle — I am  a comedien — I am  pro*ud  of  my  pro- 
fession— artiste  I vill  live — artiste  I vill  die — but  the  means 
to  live  vill  not  fail  to  me  when  my  daughter  shall  have 
made  her  debut ! 

Arab.  Made  her  debut ! — Where,  I pray  ? 

Duf.  Where  ^ — Here — in  London — where  you  are! 

Arab.  ( rising  suddenly)  London  !— where  I am  !— upon 
my  word — such  pretensions  as  these— - 

Rose.  Pretensions  ! — what  pretension  is  there  in  it,  Miss 
Fitzjames  ? Have  you  not  come  out,  and  succeeded  ? 

Arab.  I! — yes! — but  that  is  a very  different  thing,  my 
good  girl — I believe  I have  talent ! 

Duf.  ( getting  warm)  Yes — you  have — and  modesty  also 
— But,  Mademoiselle,  I had  suppose  that  wiz  your  great 
interest  in  your  new  Theatre — 

Arab.  In  my  theatre  ! and,  in  my  parts,  I suppose  ! — 

Duf.  Well— what  for  not  ? 

Arab.  Ha!  ha!  ha! — upon  my  word — ha!  ha!  ha! 
the  idea  is  truly  laughable — and  in  my  parts , too — ha  ! ha  ! 
ha  ! Why,  the  man  is  a perfect  idiot  ? Do  you  think  the 
audience  would  allow  it  ? In  my  parts , indeed — a little 
minikin,  pale  faced  chit  like  that ! 

Duf.  A what  ? 

Arab,  (fiercely)  Enough,  enough,  Sir  ! — Since  such  are 
your  ideas,  I’m  very  glad  you  have  taken  the  trouble  to 
make  me  aware  of  them,  and,  I have  the  honor  to  wish  you 
both  a very  good  morning — I should  like  to  see  you  play 
Lady  Macbeth— in  my  parte,  truly — Ha  ! ha ! ha  ! 

Exit  d.  in  f.  laughing . 

Duf.  The  impertinent! — Ah!  I vould  mosh  like  to  see 
you  in  her  Teatre,  for  your  talent  should  take  away  all  de 
part  from  her  back. 

Rose,  Y es,  and  I could  take  away  her  love  too,  if  I chose. 

Duf.  ( astonished ) Comment? 
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Rose.  Yes,  I could,  for  this  young  nobleman — -the 
Honourable  Mr.  Fitzdangle,  loves  me — he  has  told  me  so, 
and  offered  to  run  away  with  me. 

Duf.  Run  away  viz  you ! — run  away  vis  my  child- 
vis  my  Rosey  from  her  old  fader  ! 

Rose.  Nay,  Papa,  you  needn't  be  afraid,  for  I don't  love 
him,  and  it  wasn't  with  my  good  will,  I assure  you,  that  he 
was  here  just  now. 

Duf.  Here  just  now ! What ! the  young  man  ! the 
Piston  ? 

Rose.  Yes,  that  was  he,  Mr.  Fitzdangle  himself;  but  I 
sent  him  away. 

Duf.  Mr.  Fitzdangle,  de  friend  of  Miss  FitzjamesP  Ah  ! 
bah  ! but  he  did  not  go  by  me  on  de  stairs — where  he  is  ? 
dat  Piston  ? 

Rose.  He — he — went  there!  ( pointing  to  her  door) 

Duf.  Diable  ! Exit  into  her  chamber , r.  2 e. 

Rose.  But,  father ! Oh,  mercy  upon  me  ! if  he  should 
find  him  there  ! 

Duf.  (returning  y a sheet  of  paper  in  his  hand)  He  has 
gone ! de  oder  door  was  open,  and  he  was  right  to  go ! 
Saperlotte  ! But  he  has  writ  someting  on  this  paper  which 
was  lay  on  the  table. 

Rose.  A letter? 

Duf.  Yes,  only  dere  is  no  address  on  him,  vois  rna 

biche . 

Rose.  I suppose  he  thought  the  address  was  unnecessary. 

( taking  it  and  reading)  “ I love  you,  and  you  only — meet 
me  to  night  at  Dartford,  the  first  stage  on  the  road  to 
Dover,  where  I shall  be  waiting  for  you.  If  you  do  not 
come  I'll  have  you  hissed  off  every  stage  in  Europe.  Yours, 
as  you  treat  me,  Bertie  Fitzdangle." — What  audacity  ! 

Duf.  What  impertinence ! 

“ Oh  ! rage  ! Oh,  desespoir  ! Oh  ! vieillesse  ennemie  V 9 
N’ai  jepas  taut  vecu  quepour  cette  infamie?  " 

I will  tear  him  to  pieces,  (about  to  tear  letter)  mais  attendez — 
I have  one  idea ! — yes — why  not  ? there  is  no  address. 
(goes  up  to  table , rapidly  folds  letter) 

Rose.  What  are  you  going  to  do.  Papa  ? 

Duf.  Give  me  my  coat — she  has  insult  me — she  has 
humiliate  and  defy  us — mais  nous  verrons  l — vite — une  enve - 
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lope  (puts  letter  in  envelope)  And  now.  Miss  Fitzjames,  mind 
your  eye ! 

Rose.  Where  are  you  going  to  send  it  ? 

Duf.  Silence , daughter,  silence!  The  old  lion  is  rouse  to 
defend  his  cub — To  Miss  Arabella  Fitzjames,  Curzon  Streec, 
May  Fair — give  me  my  coat,  ( crosses  to  L.)  my  best  coat! 
Rose.  You  have  but  one,  Papa  ! 

Duf.  Ver  well — I sail  make  him  do.  ( puts  on  his  co.ti) 
Come,  we  go  out  together. 

Rose,  {putting  on  her  bonnet)  Go  out ! but  what  for? 
Duf.  {all  rapidly)  You  sail  come  out  at  de  tkedtre  / 

Rose.  But  when  ? 

Duf.  This  ver  night ! 

Rose.  In  what  part  ? 

Duf.  De  part  of  Arabella  Fitzjames 
Rose.  Arabella's ! 

Duf.  “ Allans,  mafille  chdrie,  void  le  jour  heureux, 

Qui  va  conclure  enfin  nos  desseins  glorieux . 

Allons  ! oui,  je  le  veux.  11  faut  me  satisfaire  ! 

II  f aid  offranchir  Rome  ! II  faut  venger  ton  peref 

Exeunt  Dufard  and  Rose  d.  in  f. 

Scene  II.  — The  Stage  of  the  Theatre,  somewhat  in  disorder , 
as  if  previous  to  a rehearsal . Actors,  Actresses, 
Ballet,  Chores,  Spc.y  discovered ; some  seated  at  back, 
others  walking  to  and  fro . 

Enter  Theophilus  Vamp  {the  Prompter)  l.  h.  with  hib 
watch  in  his  hand . 

Yamp.  A quarter-past  two ; rehearsal  not  begun  ; and 
this  is  the  first  night  of  our  new  piece — “ The  Virgin 
California.”  Less  noise,  ladies  and  gentlemen.  Ah!  hers 
comes  Mr.  Flat. 

Flat.  ( without  R.)  Tell  them  they  must  call  again  to- 
morrow. I'm  busy  on  the  stage,  and  cannot  see  anybody 
to-day.  {Enters  R.)  Well,  Mr.  Vamp,  are  you  all  ready 
to  begin  ? Where's  Mr.  Parnassus  ? — where’s  the  author'. 
He  ought  to  be  here. 

Vamp.  He  has  gone  to  see  after  Miss  Fitzjames,  Sir : 
she  has  not  yet  arrived,  though  everybody  was  called  at 
half-past  one. 

Flat.  Well,  at  all  events,  you  can  get  the  stage  ready, 
and  the  scene  set. 
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Vamp.  Yes,  Sir.  Now,  Brace,  look  sharp.  Clear  the 
stage,  ladies  and  gentlemen  ; and  clear  the  wings,  too,  if 
you  please ; and  we  shall  soon  be  able  to  get  on. 

The  Actors  and  Actresses  exeunt  l.  h.  A Landscape 
Scene  is  put  on . 

Flat.  Now,  quick,  quick  ! do  look  alive  about  it.  Are 
all  the  gentlemen  of  the  orchestra  in  their  places  ? 

Vamp.  ( looking  in  the  orchestra)  Yes,  Sir  ! That  is — all 
but  the  drum,  I think. 

Flat.  Coniound  that  drummer — absent  again  ! There’s 
half  the  effect  of  the  piece  to  come  out  oi  his  drum,  {to 
orchestra  generally)  By  the  bye,  gentlemen  of  the  orchestra. 
I shall  be  glad  if  you’ll  pay  as  much  attention  to  your  dress 
as  possible — body  coats,  and  white  cravats,  and  that  sort  of 
thing ; and  if  those  who  haven’t  ’em  could  cultivate  a pair  of 
mustachios  or  a beard,  I should  feel  exceedingly  obliged — 
you’ve  no  idea  what  a difference  it  makes  with  the  public ; 
and  if  your  hair  don’t  curl  naturally,  get  it  friz’d — it’s  half 
the  battle  to  look  fierce  an-d  foreign.  ( turning  to  stage) 
Now,  come — can’t  we  begin  ? Where  are  all  the  people  ? 
where’s  Mr.  Timkins  ?— he’s  discovered  in  the  opening 
scene. 

Vamp.  He’s  not  come  yet,  Sir. 

Flat.  Forfeit  him  ! And  Mr.  Folair  P 

Vamp.  Not  here.  Sir. 

Flat.  Forfeit  him  ! And  Miss  Neal  ? 

Vamp.  Not  here,  Sir. 

Flat.  Forfeit  her  ! 

Vamp.  And  Miss  Fitzjames — 

Flat.  Forfeit  her  ! Eh  ! — stop— no — never  mind  ! 

Voices  behind  r. 

Flat.  Eh  ! who  is  that  ? Is  that  she  ? 

Vamp,  {looking  off)  No,  Sir.  I fancy  it  is  somebody 
who  wants  to  see  you. 

Flat.  I can’t  see  anybody.  I’m  busy. 

Enter  Dufard  and  Rose  r. 

Duf.  Pardon  me ! but  I wish  to  speak  wiz  de 
manager. 

Flat,  {taking  the  “ Times'  jrom  his  pocket , and  beginning 
U>  read)  The  manager — the  manager  is  not  here. 
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I)uf.  Excuse  me — but  dey  told  me  dat  he  was  here. 

Flat.  They  told  you  wrong,  then.  He's  not  in  the 
Theatre. 

Vamp,  {aside)  Admirable  coolness  ! He's  an  extra- 
ordinary creature  ! 

Duf.  {to  Flat)  I beg  pardon,  Sir,  but  I think  you  labour 
under  a lie. 

Rose,  {aside  to  Dufard)  Why,  that's  he,  Papa !— that's 
he  himself ! 

Duf.  Ah — bah!  I sail  tickel  him.  {To  Flat)  Mon* 
sieur  Manager,  I — 

Flat.  Have  I not  told  you,  my  good  Sir,  that  the 
manager's  not  here  P 

Duf.  Ah,  Monsieur , pardon ; but  there  are  men  in  the 
world  so  celebrated  dat  dey  cannot  conceal  themselves ; — 
now,  the  most  clevere  manager  in  London  is  one  of  dose 
mans. 

Flat.  Really,  now — 

Duf.  Approach,  approach,  my  child,  and  make  your 
best  curtsey  to  de  first  directeur  in  Europe, 

Rose,  {curtseying)  I esteem  it  no  slight  honour,  Sir,  be- 
lieve me  ! 

Flat.  But,  really,  I am  so  excessively  busy — 

Duf.  {aside  to  Rose)  Hush  ! I'll  tickel  him.  {aloud  to 
Flat)  Of  course,  Sare,  of  course  you  are.  Our  cousin , the 
editor,  told  us  he  feared  you  would  be ! 

Flat,  {aside)  The  deuce ! — his  cousin  an  editor ! {rise  to  L.) 

Rose.  ( astonished , to  Dufard)  Our  cousin  ? 

# Duf.  {aside,  to  Rose)  Hosh ! Tais  toi — hosh  ! I sail 
tickel  him. 

Flat.  Well,  Sir,  what  is  your  business  with  me  ? 

Duf.  {to  Rose  aside)  I ave  tickel  him,  you  see.  {to 
Flat)  Look  at  that  wonderful  child,  Sare — a child  vich  I 
did  bring  up— vich  I did  educate — vieh  I did  create  on 
purpose  for  de  stage.  Beautiful,  as  you  see  ; and  with  an 
immense  talent,  as  you  sail  see  when  you  ave  engage  her. 

Flat.  Eh,  what  ? 

Duf.  At  least,  dat  is  de  opinion  of  her  cousin , de  editor 

dat  vat  he  say. 

Flat.  The  deuce ! Is  this  cousin  @f  yours  connected 
with  one  of  the  large  journals  ? 

Duf.  Oh,  yes!  very  large— enormous, — much  larger 
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than  that  you  have  in  your  hand ; and  he  make  love  at  my 
child — he  want  to  marry  her  ! 

Flat.  ( with  great  courtesy)  Humph  ! I'm  very  sorry, 
my  dear  Sir,  excessively  sorry — but,  unfortunately,  my 
company  is  quite  made  up. 

Duf.  (in  a low , confidential  voice)  Yes — but  if  you  happen 
to  be  disappointed,  and,  by  chance,  wanted  anybody  in  a 
moment  to  fill  up  ? 

Flat.  But  I don’t  want  anybody. 

Duf.  (aside)  Ah,  diable ! (aloud)  She  act  everyting, 
Sare  ; she  peform  everyting;  she  sing — she  dance — she 
pantomime — she  play  de  Comedie — de  Tragedie — de  Opera, 
and  all  for  ten  pound  a week ! 

Flat.  My  dear  Sir,  I am  truly  sorry,  out  I really  have 
no  vacancy  at  present — I have  too  many  ladies  already. 

Duf.  And,  though  I say  ten,  she  vill  agree  for  eight — 
eight  pounds  to  have  the  pleasure  of  being  wid  you ; will 
you  not,  my  child  ? 

Rose.  That  I would  in  so  excellent  a Theatre,  with  so 
kind  and  polite  a manager. 

Duf.  Kind  and  polite  ! he  is  mosh  more  dan  dat — he  is 
mosh  more  as  dat — he  is  de  true  friend  of  all  artistes — he 
is  de  fader  and  moder  of  all  artistes — Oh,  wonderful  1 man ! 
come,  you  sail  engage  for  six  pounds — eh  ? 

Flat.  I can  only  once  more  repeat  that  it  is  impossible 
for  me  to — 

Duf.  Well,  we  will  make  it  de  five — de  round  sum — de 
bank-note — five — just  to  begin  wid — you  are  engaged  for 
£5,  my  child ! 

Fl\t.  (losing  patience)  Sir,  for  the  last  time,  permit  me  to 
say  that  I must  decline,  (aside — walking  away)  Gabbling 
old  fool ! 

Vamp.  Ah,  here  they  are  at  last ! 

Flat.  Who  ? 

Vamp.  Miss  Fitzjames  and  the  author. 

Duf.  Malediction  1 (crosses  to  l.  and  Rose — aside)  She 
cannot  have  receive  the  letter  ! 

Flat.  Now,  then,  places ! places  ! 

Duf.  (going)  Come,  my  child,  come  wid  your  fader  to 
our  cousin,  de  editor — to  our  cousin,  de  editor. 

Call  Boy.  (l.  h.)  The  drum  hasn’t  come  yet,  Sir! 

Flat.  Forfeit  him,  thenl 
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Duf.  (: returning  eagerly ) Eh ! you  want  de  drums — I vill 
be  big  drum  ! 

Flat.  Can  you  play  ’em  ? 

Duf.  If  I can  play  him  ? parbleu  ! I ave  play  an  air  wte 
variations  at  the  Academie  Royale  ! ask  her  cousin,  de  editor! 

Flat.  Well,  get  into  the  orchestra,  then. 

Duf.  And,  my  child,  come  and  sit  by  my  side,  {aside  to 
her)  So  you  can  remark  all  de  business  of  de  scene  without 
her  seeing  you.  (to  Leader)  You  vill  have  de  kindness — (he 
hands  Rose  down  into  the  orchestra) 

Rose,  (as  she  goes  down)  Ah,  she  is  going  to  play  the 
part  though,  Papa  ! 

Duf.  Then  I will  show  you  what  I can  do.  (in  orchestra — 
to  Flat)  Bites  done , Monsieur  manager  ! (Flat  stoops  down  to 
listen)  As  it  is  to  you , she  sail  come  for  four  pound  ! 

Flat,  (rushing  away)  Go  to  the  devil ! 

Enter  Arabella  Fitzjames,  8p  Hyacinth  Parnassus,  r.h. 

Come,  come,  Miss  Fitzjames,  you  are  half  an  hour  after  your 
time. 

Arab.  You  had  better  forfeit  me  ! (crosses  to  l.) 

Parnassus,  (aside  to  Flat)  Have  a care,  my  dear  Sir  > 
she  has  quarrelled  with  Fitzdangle,  and  she’s  in  a most 
dreadful  ill-humour ! 

Arab.  For  my  part,  I can’t  understand  why  there  was 
any  rehearsal  at  all  this  morning — tiring  people  out  on  the 
first  night  of  a new  piece,  when  there’s  no  necessity  for  it. 

Duf.  What  airs  she  give  herself ! Prut ! 

Rose.  Yes,  indeed  ! 

Flat.  Come,  begin,  begin — for  mercy’s  sake,  begin  ! 

Vamp,  (to  orchestra)  The  opening  music,  gentlemen,  if 
you  please.  Now,  Miss  Fitzjames,  you  come  in  from  third 
entrance  right  hand. 

Arab,  (superciliously)  Thank  you,  I know  I do  ! (Dufard 
imitates  her) 

Music  commences  in  orchestra — Symphony  to  Recitative . 

Rose.  ( through  music}  despondingly)  She’s  going  to  play 
the  part.  Papa ! 

Duf.  (while  making  a note  on  the  drum)  Biable!  yes,  I 
could  tear  my  head  from  my  hair ! (in  his  passion  he  strikes 
the  drum  very  energetically — Leader  looks  round  at  him — he 
continues  rolling , looking  closely  at  the  part  which  is  on  the  desk 
before  him) 
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Parn.  (to  Arabella  as  she  ivalks  down)  My  dear  Madam, 
you  don't  walk  right. 

I) up.  (aside)  Because  she  got  bandy  legs. 

Parn.  You  don't  walk  in  time  to  the  music. 

Arab.  Sir,  I shall  walk  as  I please. 

Duf.  (aside)  I wish  she  would  walk  her  chalk ! (he  rolls 
the  drum  very  Ioud~~ -Leader  looks  round)  All  right ! all 
right ! 

Second  part  of  Symphony  commences — Dufard  strikes  the 
drum  loudly  again . 

Parn.  There  is  no  drum  there. 

Duf.  Pardon — dere  is  two  drums  here. 

Symphony  goes  on. 

AIR. — Arabella  . 

Ah  ! yes ; his  faith  I will  not  doubt ; 

He’ll  to  his  troth  be  true ; 

And  soon,  at  yonder  sacred  shrine, 

We  shall  our  vows  renew. 

Ah  ! yes  ; &c. 

Enter  George  (with  a letter). 

George.  (Call  Boy)  Here's  a letter  for  you,  Ma'am. 
(gives  it  to  Arabella) 

Arab.  Por  me  ? (taking  it) 

Plat,  (rising)  How  dare  you  bring  any  letters  here,  Sir, 
during  rehearsal  ? Exit  Boy. 

Duf.  (aside  to  Rose)  Aha  ! voila  la  lettre  ! voila  la  leitre  ! 

Arab,  (to  herself,  having  opened  it)  Heavens!  'tis  from 
Pitzdangle  ! (to  Plat,  sternly)  I suppose  I may  be  allowed 
to  read  it  ? 

Plat.  And  stop  the  rehearsal  again;  certainly  not,  Ma'am! 

Arab,  (half  aside)  Ugh  ! the  brute  ! (keeps  letter  in  her 
hand) 

Parn.  Now,  pray  proceed,  my  dear  ; we’ve  passed  your 
song ; begin  the  recitative. 

Arab,  (aside — glancing  at  the  letter)  He  loves  me ! he 
loves  me  still ! 

Rose,  (aside  to  Dtjfard)  She’s  going  to  rehearse,  Papa. 
Duf.  You  sail  see  1 
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Recitative . 

Arab.  “ Now  1 must  hasten  to  weave  the  crown  of  white 
roses,  symbols  of  that  innocence — 

Dur.  (aside)  Oh! 

Arab.  “Which  presides  o’er  our  happy  solemnity.” 
( Three  or  four  bars  of  soft , melodious  music  ; she  glances  at  the 
letter  by  stealth  while  crossing  stage) — (aside)  He  will  be 
waiting  for  me  to-night  at  Dartford. 

Rose,  (as  before)  But  she  is  going  on,  Papa ! 

Duf.  You  sail  see — you  sail  see  ! 

Arab,  (rehearsing)  “ Ah,  am  I worthy  of  this  honour? — 
yes — for  have  I not  sworn  to  remain  pure.” 

Duf.  (aside)  Oh  1 pure  ! 

Arab,  (to  herself  \ as  before)  But  I act  to  night — whatever 
shall  I do  ? ( rehearsing ) <f  And  I will  hasten  to  the  Temple, 
and  renew  that  vow  so  sacred.”  (Music.  She  goes  up  stage , 
rehearses  again.)  “ But  who  is  that  I see,  sitting  near  my 
father’s  house  ?” 

Parn.  (correcting  her)  Cottage,  my  dear. 

Arab.  ( tartly ) House  or  cottage — it  is  just  the  same 
thing. 

Parn.  Not  at  all  ! 

Arab.  A oottage  is  a house,  I believe  ! 

Parn.  Yes  ; but  a house  is  not  always  a cottage. 

Plat.  Of  course,  (rises)  A mare  is  a horse,  but  a horse 
is  not  a mare  ! Besides — we’re  heie — in  California. 

Arab.  In  California  ! (looking  at  wene)  It  looks,  really, 
more  like  Chelsea  water-works. 

Duf.  Bon! — good  ! 

Arab,  (working  herself  into  a rage)  With  your  observa- 
tions and  your  criticisms,  it’s  enough  to  make  one  ill. 

Parn.  {soothing  her)  Nay,  nay,  my  dear  Miss  Pitzjames. 

Duf.  (as  before)  Aha ! here  comes  de  explosion  ! 

Arab,  (to  Parnassus)  Don’t  touch  me,  Sir  ! Oh  ! oh  ! 
I declare  I feel  so  faint — so  deathly  sick — oh  ! 

Plat.  Ah ! it  only  wanted  this  to  complete  the  business. 

Vamp.  A chair,  here — bring  a chair  ! 

Plat.  ( expostulating ) Now,  pray,  my  good  Miss  Fit** 
jarnes — 

Parn.  Get  some  Eau  de  Cologne. 

Vamp.  Has  any  one  a smelling-bottle  ? 
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Flat.  ( vexedly ) Reaily,  sUfch  a scene  as  this  for  a mere 
caprice — 

Arab,  (starts  up  suddenly — indignantly')  Caprice,  Sir  ! 

Duf.  (strikes  blow  on  drum ) Bon  ! 

Arab.  You  are  an  impertinent  fellow,  Sir,  and  I’ll 
never  play  in  your  Theatre  again.  So,  good  morning  to 
you.  (going) 

Parn.  But,  madame,  this  is  frightful  \ 

Plat.  Horrible  ! 

Vamp.  Disgraceful ! 

Duf.  (as  before)  Beautiful! 

They  walk  up  aiid  down  squabbling . 

Plat.  You  had  better  take  care.  Think  what  the  public 
will  say. 

Arab.  The  public  may  say  what  they  choose — they 
ought  to  be  pretty  well  used  to  it  by  this  time.  Farewell, 
Sir!  (pushing  Parnassus  away)  Stand  out  of  the  way, 
fellow  ! (going  to  Call-boy,  who  is  at  the  it.  wing)  Call  my 
carriage,  Call-boy  ! (gushing  him  off  R.  h.  and  exit  after  him 
in  a fury) 

Plat,  (to  Parnassus)  After  her — after  her;  persuade 
her  to  return,  or  I am  a ruined  man. 

Exit  Parnassus  r.  h. 

Duf.  (calling  to  Plat)  Non ! Monsieur  Manager ; you 
are  save. 

Plat.  Hollo  ! who  the  devil  said  that  ? 

Duf.  ( beating  both  drums  loudly)  De  big  druriri ! C est 
moL 

Plat  What  ? 

Duf.  La  Fitzjames  abandon  you — but  my  child  remain,  to 
save  you  from  de  sky  like  an  angel  she  descend ; get  up, 
my  child,  (he  hands  Rose  up  from  the  orchestra) 

Plat.  Psha ! you're  mad  ! 

Duf.  (getting  up  from  orchestra)  Du  tout ! she  knows  de 
part  ; she  can  repeat  it  dis  instant ; she  can  perform  it  dis 
moment,  if  you  will. 

Rose.  Oh,  yes,  Sir,  I can,  indeed ! 

Plat.  The  deuce  you  can  ! well,  what  think  you,  Vamp  ? 

Vamp.  Anything  is  better  than  postponing  the  piece,  Sir. 

Duf  Postpone  de  piece!  you  can’t  postpone  de  piece/ 
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Elat.  That’s  true.  Well,  I agree;  your  daughter  shall 
play  it — but  stay,  we  must  have  the  author’s  consent. 

Duf.  Oh,  I will  get  dat — I will  settle  him ! 

Flat.  I warn  you — he’s  a very  particular  sort  of  man. 

Duf.  (Jest  eg  at — I sail  tick  el  him  ! 

Elat.  Lose  no  time ; he  left  the  Theatre  when  he  found 
that  Miss  Eitzjames  would  not  listen  to  him.  You  had 
better  call  on  him  at  his  house. 

Duf.  I will!  ( crosses  to  r.)  Come  along,  Rosev.  Now, 
Mr.  Manager,  of  course  you  will  have  de  child’s  name 
painted  in  letters  bigger  as  nobody  else ; put  her  age,  only 
fifteen  years  and  a quarter — she  is  a leetle  more,  but  dat 
does  not  signify.  Come  along,  my  child. 

Rose.  Oh,  dear ! if  I should  fail ! 

Duf.  You  fail ! But  screw  your  courage  to  de  stickey- 
place,  and  be  dam  if  you  do  fail ! {strikes  an  attitude , then 
exits  with  Rose  r.  h.  The  rest  go  off  various  ways . Scene 
closes) 

Scene  III. — A Room  in  the  House  o/Mr.  Parnassus. 

Enter  (l.  ii.)  Parnassus,  followed  by  Fitzdangle. 

Parn.  I’m  excessively  glad  that  I happened  to  meet  you, 
my  dear  Mr.  Fitzdangle,  for  I think  it  is  in  your  power  to 
do  me  a most  vital  service. 

Fitz.  If  I can — command  me. 

Parn.  You’ll  scarcely  believe  it,  but  Miss  Fitzjames  abso- 
lutely refuses  to  play  her  part  in  my  new  piece  to-night,  and 
has  left  the  Theatre,  vowing  she’ll  never  enter  it  again. 

Fitz.  I’m  not  at  all  surprised  at  that. 

Parn.  But,  you  having  most  influence  with  her— 

Fitz.  Not  at  all.  We  have  quarrelled. 

Parn.  What — seriously  ? 

Fitz.  Parted,  never  to  meet  again.  We've  done  it  a 
dozen  times  before,  but,  this  time,  we  mean  it. 

Parn.  The  devil ! 

William.  ( without  l.  h.)  But  you  can’t  go  in.  Sir  ! 

Dufard.  {without  l.  h.)  But  I must.  I am  the  stage** 
manager  of  the  Theatre. 

Parn.  The  manager ! 

Fitz.  {to  himself)  Surely  that  is  the  old  Frenchman’s 
voice.  If  they  don’t  shut  that  old  bird  up  he’ll  bite  some- 
body. {he  retires  a little) 
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Enter  Dufard  and  Rose  l.  h. 

Parn.  Why,  this  is  not  the — 

Due.  No,  Sare  ! — my  name  is  Dufard — Achille  Talma 
Dufard,  artiste  du  Theatre  l rancais. 

Fitz.  ( at  back — aside ) What  does  he  want  here,  I wonder  ? 

Parn.  Well,  Sir  ! 

Dur.  Oh,  Sare — Monsieur — Monsieur — I pray  you 
grant  us  one  moment  to  recover  from  the  emotion  we 
prove  in  entering  this  the  Sanctuary  of  Genius.  Advance, 
my  child,  advance,  and  make  your  most  profound  reverence 
to  the  greatest  dramatic  author  of  the  age.  ( Rose  curtseys) 
Anoder  reverence  to  de  moderne  Shakspere. 

Fitz.  {aside)  What  the  deuce  is  the  old  fox  aiming  at  ? 

Parn.  Pray  explain  the  purport  of  this  visit. 

Duf.  (l.  h.)  Pardon , Monsieur,  de  child  explain  it  herself. 
Compose  yourself,  mon  enfant . Dat  great  man  shall  grant 
you  leetle  demande — I can  see  it  in  his  eye — in  de  middle  of 
de  lightning  of  genius  dat  play  around  his  head.  Oh,  mon  dieu  / 
Oh  ! how  he  is  like  Alexander  Dumas — parte,  mon  enfant  ! 

Rose.  (l.  c.)  The  purport  of  our  visit  is  this.  Sir  : your 
piece  cannot  be  played  to-night  for  want  of  an  actress,  whom, 
we  hear,  is  suddenly  taken  ill,  and  I come  to  offer  my  ser- 
vices  to  replace  her. 

Parn.  You  ! 

Fitz.  {advancing  c.)  Oh ! this  is  really  ridiculous  ! 

Rose,  {seeing  him)  Ah  ! 

Duf.  {to  her)  Liable  ! I tickel  him  too,  if  he  not  take  care. 

Parn.  {to  Fitz.)  Do  you  know  this  young  person  ? 

Fitz.  Oh,  yes,  very  well,  {aside — to  Rose)  Have  you  not 
got  my  letter  ? 

Duf.  {placing  himself  between  them)  Eh — letter  ! — What 
letter  ? 

Fitz.  {aside — to  Parnassus)  Not  a word.— I’ll  explain  all 
bye  and  bye.  ? 

Parn.  {to  Rose)  And  you  think  you  could  play  so  im- 
portant a part  ? 

Rose.  Oh  ! yes,  Sir  ! Pm  qulv3  perfect  in  it,  from  having 
heard  my  friend,  Miss  Fitzjames,  repeat  it  frequently;  and  a 
beautiful  part  it  is. 

Fitz.  {to  Parnassus)  My  dear  fellow,  you  surely  never  j 
would  think  of  hazarding  your  reputation,  and  compromising 
the  success  of  your  piece  by  an  act  of  this  sort. 
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Duf.  (fiercely)  Mr.  Piston  ! — or  rather  Mr.  Fitzdangle, 
for  I know  you,  Sare ! I sail  tell  this  gentleman  de  reason 
vy  you  speak  so — (crosses  to  r.  c.)  It  is  dat  you  want  to  carry 
her  off  from  the  Theatre,  (to  Parnassus)  and  prevent  your 
piece  from  being  perform,  and  rob  you  of  your  triumph  and 
your  glory. — Oh  ! wonderful  man  ! 

Fitz.  Humbug  ! 

Duf.  It  is  true,  Sare,  and  it  is  not  de  first  time  dat  you 
are  do  the  same  thing. 

Fitz.  I ! 

Duf.  Yes,  you  ! At  the  first  representation  of  his  last 
new  tragedy  I saw  you  in  one  private  box  talking  and 
laughing,  and  blowing  your  nose  to  make  a noise,  and 
sneezing  and  hissing,  and  you  put  up  your  finger  to  your 
friend  beside  you,  just  so.  (taking  a sight  with  finger  to  nose) 

Parn.  Why,  damn  it,  Fitzdangle,  I gave  you  that  private 
box. 

Fitz.  (crosses  to  r.  c.)  Upon  my  honor,  I assure  you,  I — 
(they  quarrel  going  up.  Parnassus  comes  down  again  centre) 

Duf.  Mr.  Parnassus  sail  see  and  judge  for  himself.  Come, 
my  daughter,  recite  some  of  de  piece  (Rose  takes  off 
shawl , fyc.) 

Fitz.  Recite  what  you  will,  Pm  sure  that  the  manager 
will  never  give  his  consent. 

Duf.  Den  you  are  mistake,  for  he  has  give  him  already. 
Come,  my  daughter,  recite  the  opening  scene. 

Fitz.  Yes,  yes,  the  opening  is  nothing  ! 

Duf.  The  opening  is  not  nothing,  Sare  ? (to  Fitz.)  It  is  all 
sublime  ! s ^ 

Fjtz.  Who  the  dt-vil  sal' d it  wasn’t,  (aside)  Poor  Parnassus 
— he  believes  every  word  of  it. 

Duf.  Permit  me  to  hold  the  M.S.  ( taking  M.S.  from 
Parnassus)  Oh!  I will  take  care  of  him.  I know  he  is 
worth  his  weight  in  gold.  Every  word  is  a diamant  (aside)  I 
tickel  him  now.  (crosses  to  l.)  Now,  my  daughter,  and  do 
not  forget,  above  all,  to  show  Mr.  Parnassus  how  beautiful 
you  are  in  dat  part  where  you  find  yourself  very  sick — go 
on,  my  child — stay — I will  give  you  de  tail. 

Parn.  The  tale ! — there  is  no  occasion  for  that — we  don’t 
require  the  history  of  the  plot.  J 

Duf.  No,  no— -de  tail — de,  what  you  cal),  cue/1 
Parn.  Ah ! ah ! yes ! — 
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Duf.  (reading  the  M.S. — declaims)  Now  for  him.  “No, 
love,  dy  tears — dy  prayers  are  voice — zou  will  not  fly  with 
me — I.  will  remain ! (remarking  on  it)  Ah  ! beautiful  I splen- 
did ! de  common  auteur  would  have  said  “ I will  stay ” — but 
no — de  great  author  put  “ I will  remain* — beautiful! — go 
on,  my  child. 

Rose,  (declaiming)  Alonzo  ! — dear  Alonzo  ! say  not  that 
the  sacrifice  I made  for  your  safety  has  been  made  in  vain — 
oh  ! — (movement  of  Parnassus) 

Duf.  (observing  the  movement)  More  strong  upon  the 
Oh!  my  child! — iCOhTy — lean  upon  your  “Oh/’’  ( with 
great  emphasis) 

Rose,  (continuing)  Oh ! must  I remind  you  that  it  was 
to  save  you  that  I united  myself  to  this  demon — this  fell 
tiger  ! 

Duf.  (to  Rose)  Look  at  me — I am  ze  tiger ! 

Fitz.  (to  Parnassus)  It  is  feeble,  Sir  ! — it  won’t  do  ! 

Rose,  (continuing)  That  it  was  to  preserve  your  life  that 
I consented  to  share  the  pillow  whereon  his  fiend-like  head 
reposes — because  I knew  that  beneath  that  pillow  lay  the 
key  of  your  dungeon. 

Parn.  Lay  a stress  on  the  hey . 

Duf.  Dat  is  what  I tell  her— lean  upon  de  pillow  !— 

Parn.  No,  no— on  the  key— that  is  the  point ! 

Duf.  Oh,  yes !— but,  as  the  key  is  under  the  pillow,  if 
vou  lean  on  de  pillow,  you  lean  on  de  key  go  on,  my  child  ! 

Rose.  Oh,  fly  ! — fly,  mv  Alonzo — I conjure  you,  fly  ! 

Duf.  ( declaiming  reply)  No,  no — fly  wid  me,  or  here  I 
stay — (remarking  on  it)  Ah ! de  vulgar  auteur  would  have 
sav— “ I remain” — but  de  man  of  genius  say  I stay  — 
*Tis  wonderful  I — go  on,  my  child  ! 

Rose,  (continuing)  But,  I am  no  longer  worthy  of  you. 

Duf.  (as  before)  Yes— more  worthy  now  as  ever  (stamp- 
ing with  his  foot)  bang  ! — 

Fitz.  Hallo  ! — what’s  that  ? . £ , T 

Duf.  ’Tis  de  cannoD  wich  announce  de  break  ot  day  I 

play  him  on  de  drum  at  night.  , , 

Rose,  (continuing)  Ah!  hear  you  not  that  sound-they 

come ! — fly ! — fly ! — Ay  • — % • , , , , . 

Parn.  Bravo!— very  good '.—very  good,  indeed  I 

Duf.  ( stamping  again)  Bang! 

Rose,  (as  before)  Ah  !— ’tis  too  late '.-too  Iate!-too 
late  l — ah ! (she  sinks  on  chair) 
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Parn.  No — that's  not  exactly  the  thing# 

Fitz.  Not  at  all — not  at  all ! 

Parn.  (to  her ) You  throw  a great  deal  of  pathos,  into 
it,  my  dear — but  that  last  exclamation,  “ Ah  !”  requires 
more  energy — more  fire — a sort  ot  scream,  in  fact.  She  is 
supposed  to  see  the  executioner  coming* 

Duf.  (to  Rose)  Try  him  again*  (to  Parnassus)  You 
sail  ave  him,  Sare— do  not  tear.  Now,  my  daughter — 

Rose,  (resumes)  Oh  ! ’tis  too  late — too  late — too  late  ! 
ah  ! (sinks  again  into  chair) 

Parn.  No,  that’s  not  it  precisely. 

Fitz.  It  is  laughable,  if  done  in  that  way* 

Parn.  (pulls  his  hair) 

Duf.  No,  Sare,  don’t  pull  no  more  of  your  beautiful 
black  hair — (seeing  Parnassus  about  to  me)  one  moment,  one 
moment ; now  try  him  once  more,  more  strong,  you  leetel 
fool. 

Rose.  Oh  ! ’tis  too  late,  too  late ! (Dufard  in  his  anxiety 
pinches  her,  which  makes  her  scream  out  the  “ Ah  /”)  (She 
sinks  again  into  chair) 

Parn.  Bravo,  bravissimo  ! that’s  it — capital ! excellent ! 

Duf.  Parbleu! 

Parn.  Come,  let’s  be  off  to  the  rehearsal.  It  will  do — it 
will  do  ! 

Fitz.  But  suppose  Miss  Fitzjames  should  alter  her  mind 
and  get  well. 

Duf.  She  can’t,  she  is  too  bad.  (all  go  up  except  Fitz- 
dangle) 

Fitz.  Oh,  I can’t  stand  this;  poor  dear  Arabella’s  a bore, 
certainly,  but  she  shan’t  be  crushed.  There  shall  be  two 
Richmonds  in  tfes  field  ! and,  if  there’s  no  hit  to-night, 
there  shall  be  a most  magnificent  row. 

Exit  L.  H. 

Parn.  (l.  c.)  Really,  Sir,  I must  say  I think  this  young 
lady  is  likely  to  prove  a very  great  acquisition  to  the  Theatre, 
and,  if  you  please,  we’ll  adjourn  there  at  once. 

Rose,  (l.)  Oh ! thank  you,  Sir. 

Duf.  Oh,  Monsieur,  you  are  too  good  (hands  haty  c .) 
Oh  ! quel  honneur  ! (Parnassus  about  to  take  M.S .)  Ah  ! non! 
mile  pardons,  permit  dat  I ave  de  honneur  to  carry  de  colos- 
sal work  ! Wonderful  man  ! Exeunt , l.  h. 
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Scene  Last — Behind  the  Scenes  at  the  Theatre.  2nd  wings . 
It  is  set  in  such  a manner  that  the  entrance  upon  the  stage 
faces  the  spectators.  The  left  hand  ( which  is  supposed  to  he 
the  audience  side  of  the  theatre')  is  a flat  which  prevents  the 
actor  from  being  seen  when  supposed  to  he  before  the  public . 
People  discovered  lighting  the  wings , placing  propei'ties  and 
making  preparations  for  the  play , which  is  about  to  commence . 
One  or  two  Actors  and  Actresses,  and  several  of  the 
Ballet  dressed  for  their  parts , are  seen  sauntering  about. 
Carpenters  setting  scene , hammering , 8pc . George  ( the  call 
boy)  loitering  about . They  leave  by  degrees. 

Enter  Flat  and  Vamp,  u.  e.  r. 

Flat.  What  is  to  be  done,  Vamp  ? What  business  actors 
and  actresses  have  to  be  ill  at  all,  I can’t  think.  The  only 
thing  weakly  about  them  should  be  their  salaries.  However, 
this  time  I really  believe  she  is  ill — and  that’s  a great 
comfort ! 

Vamp.  Yes,  Sir ! You  know  we  have  the  medical  cer- 
tificate. 

Flat.  Pooh ! Anybody  can  get  one  who  will  take  the 
trouble  to  buy  a box  of  pectoral  lozenges. 

Vamp.  It’s  fortunate.  Sir,  we  have  this  young  lady  ready. 
Flat.  The  young  lady  is  a novice,  and  the  public  don’t 
like  novices. 

Vamp.  She  seems  clever! 

Flat.  And  looks  pretty,  which  is  more  to  the  purpose. 
Any  old  coachmem  will  tell  you  that  the  success  of  the  stage 
depends  very  much  on  the  outsides. — At  all  events  we  can 
but  try  her ; and,  if  the  worst  comes  to  the  worst,  she  can 
but  be  damned. 

Vamp.  A dreadful  shock  to  her  parent.  Sir.  But  the 
piece  will  be  damned  too. 

Flat.  I don’t  know.  The  public  haven’t  the  same  energy 
to  damn  that  they  used  to  have.  I suppose  it’s  the  morbid 
antipathy  to  capital  punishments. 

Enter  George  ( the  call  boy)  ivith  hamper , r.  h. 

Well,  Sir,  what’s  that? 

George.  It’s  the  buckets.  Sir  ! 

Flat.  What  do  you  mean  by  buckets  P Oh ! bouquet**  t 

^uppoge. 
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Gkorge.  Yes;  the  fljwers,  Sir,  to  fling  at  the  lady  in 
lie  last  scene. 

Flat.  Why,  you  extravagant  dog — they're  twopenny 
ones ! I told  that  property  man  I wouldn’t  go  beyond  a 
penny—except  two  twopennies  for  a second  last  night — - 
and  three  threepences  for  a blaze  of  triumph.  They’ll  not 
be  wanted  to  night.  Put  ’em  in  water  for  the  next  occasion. 
Stay  ! on  second  thoughts,  you  may  as  well  have  ’em  ready 
in  a private  box ; and,  take  care  the  girl  is  called  for. 
Many  a drowning  Prima  Donna  has  been  saved  by  a call. 
Vamp,  come  with  me  and  see  that  the  scene  is  ready. 

Exeunt  Flat  and  Vamp  l,  h. 

Enter  Dufard  r.,  joyfully  and  hastily . 

Duf.  Ah  \ here  we  are  at  last.  (George  re-enters ) 
How  long  is  it  before  we  begin,  eh  ? 

George.  About  five  minutes,  Sir.  I’ve  called  the  last 
music. 

Duf.  Pheugh  ! bless  me,  how  warm  I am  ! All  is  right 
now.  My  daughter’s  name  is  in  de  bill  in  letters  grand 
size.  De  public  is  in  the  Theatre.  Oh  ! mon  bon  petit  pub - 
lie,  be  kind  to  my  leetel  child. 

Enter  Rose  u.  e.  l.,  dressed  for  her  part  in  the  drama. 

Rose.  Here  I am — here  I am,  Papa,  all  ready  ! 

Duf.  Ah,  my  child — you  look  an  angel ! (in  rapture) 

Rose.  Do  you  think  so,  Papa? 

Duf.  Your  dress  is  perfection ! Stay  ; you  have  n#t 
quite  enough  rouge  on  de  left  cheek,  (lakes  bit  of  rouge  out 
of  his  pocket  and  car  (fully  rouges  her  cheek ) There  is  a fine 
house— beaucoup  de  monde — and  the  ladies’  toilettes  are 
superb ; you  ave  a leetel  too  much  white  on  3Tour  chin. 
(takes  out  small  hare's-foot  and  uses  it  on  her  chin  and  face) 
But  you  tremble,  my  darling  ! Come,  come,  you  must  not 
be  frightful!  See  me,  I am  not  frightful.  Take  some  of 
dis  : I find  a sixpence  in  my  pocket  I not  know  of,  so  I buy 
you  a leetel  glass  sherry.  Allans!  du  courage ! del' aplomb, 
de  V aplomb,  and  you  sail  ave  a success  pyramidal ! 

Re-enter  Vamp. 

Vamp.  Now,  call  away,  George ; the  overture  is  on. 
See  that  everybody  is  ready  to  begin.  The  curtain  will  go 
up  in  live  minutes.  Where’s  the  principal  lady  ? 
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Duf,  Here  she  is,  Sare  ! 

Rose.  Here  I am,  Sir  ! 

Enter  Arabella,  dressed  for  the  part , with  Fitzdanglb, 

u.  E.  L. 

Arab.  Here  I am,  Sir  ! 

Fitz.  Yes,  here  we  are! 

All.  ( astonished ) Miss  Fitzjames  ! (they  all  go  up) 

Duf.  That  woman  is  de  devil ! 

Arab.  I’m  very  sorry  to  disappoint  you,  Ma’am,  but  I 
have  resumed  my  part. 

Duf.  You  cannot  play  him. 

Fitz.  Oh,  yes,  she  can  ! 

Arab,  (smiling)  And  very  well  too,  I flatter  myself! 

Duf.  But  you  sail  not  play  him  ! 

Rose.  Certainly  not. 

Arab.  ( coolly ) That  we  shall  see  ! 

Duf.  Aha ! de  bill  is  publish  wiz  my  daughter’s  name, 
Madame. 

Arab.  That’s  not  of  the  slightest  consequence — the 
stage  manager  will  announce  the  alteration  to  the  audience. 

Fitz.  Of  course  ! where  is  he  ? (looking  about  for  him) 

Duf.  (to  himself)  Oh,  if  I could  but  get  him  out  of  de 
way  ! (to  George)  Dites  done , you  ave  some  trap  doors 
here  ? 

George.  Oh,  yes,  Sir,  plenty,  (pointing  to  stage) 

Duf.  Good!  well,  here — (whispers  to  George) 

Fitz.  Here  comes  the  manager  and  the  author. 

Enter  Flat  and  Parnassus,  u.  e.  l. 

Bose,  (rushing  to  Flat)  Ah,  Sir! 

Flat,  (to  Bose)  My  dear  Madam,  I’m  really  very  sorry, 
but,  you  see,  the  public  interests — 

Parn.  Certainly — the  public  interests,  you  see — 

Duf.  But,  Mr.  Shakvspear,  you  were  satisfied. 

Parn.  Why,  the  fact  is,  J have  nothing  to  do  with  it 
personally. 

Arab,  (to  Rose  and  Dufard)  You  see,  my  good  people, 
this  thing  is  quite  impossible  ! 

Flat.  Come,  we  must  clear  the  stage — the  curtain  is 
going  up  in  one  moment — Mr.  Vamp,  before  it  rises,  you’ll 
have  the  goodness  to  announce  that  Miss  Fitzjames  has  re- 
covered, and  will  resume  her  part. 
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Duf.  Ah,  Monsieur!  par  pi  tie'  break  not  my  heart ! 
Flat.  I say,  Sir,  you  must  leave  the  stage  ! 

Duf.  I will  not ! send  for  your  gensdarmes,  your  police* 
men,  and  for  your  Lord  Maire , I will  not  go  ! I say  she 
shall  come  out ! 

Flat.  Now,  Sir,  go  on  and  make  the  announcement, 
VAMP  is  going . 

Duf.  (holding  him  back)  He  sail  not  go  ! 

Rose,  (crying)  No  ; hold  him  tight,  Papa ! 

Vamp.  Silence  ! leave  your  hold,  Sir  ! 

Duf.  (still  holding  Vamp)  If  I could  but  ring  de  curtain 
bell— 

VAMP  tries  to  disengage  himself  from  Dufard,  and  makes 
his  way  towards  L.  H.  as  they  are  struggling. 

Duf.  (midst  the  general  confusion)  Ah,  mind  your  head  ! 

Vamp  runs  back  and  Dufard  puts  his  arm  off  wing  1 e,  where 
the  Prompter’s  box  is  supposed  to  be— the  curtain  bell  u 
heard  to  ring  very  loudly , and  Rose  rushes  on. 

Flat.  Who  rung  that  bell  ? ah,  the  curtain  is  up  ! 

Duf.  De  curtain  is  up,  and  mv  child  is  on  de  stage. 

Rose  disappears  from  view  and  is  supposed  to  go  before  the 
audience . 

Arab.  What ! she  on  the  stage  ? I’ll  go  on  too! 

Parn.  Stop,  stop,  stop  ! would  you  ruin  my  piece  ? 

Applause  without . 

Flat,  (who  is  eagerly  listening  at  wing  of  supposed  stage) 
Silence,  silence ! 

Arab.  But  she’s  playing  my  part ! 

Fitz.  It  is  disgraceful ! 

Flat.  My  dear  Sir,  it  is  not  my  fault!  (applause — re- 
tumes  his  situation  at  wing , eagerly  watching  the  piece) 

Duf.  (delighted)  Silence,  silence ! she  is  speaking  like  an 
angel ! Ah,  I said  she  should  come  out ! (takes  his  place 
at  the  wing , eagerly  watching  and  listening) 

Arab.  Oh,  I’ll  be  revenged  ! 

Parn.  (at  wing)  Ah  ! where’s  the  Alonzo  ? he  ought  to  be 
on  the  stage.  (Exeunt  Stage  Manager  and  Author, 
greatly  agitated.  Alonzo  rushes  on.  Applause.)  Eh,  than)* 
Heaven  1 there  he  is. 
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Arab.  Yes ! your  piece  will  fail,  though  ! You’ll  see ! 

Fitz.  It  shall  fail ! 

Arab,  (to  Fitzdangle)  And  you,  Sir,  you , who  said 
that  she  should  not  play  the  part,  go  and  get  your  friends 
to  hiss  her,  or  you  never  see  me  more.  (Exit  in  a rage) 

Fitz,  I’ll  go  this  instant. 

Duf.  (slays  him)  Hollo,  where  you  go  ? 

Fitz,  To  the  front  of  the  house. 

Duf.  To  applaud  ? 

Fitz,  Quite  the  reverse,  (going) 

Duf.  (seizing  him  by  ihe  coat  tail)  What,  hiss  my  child ! 
Monster  ! tu  niras  pas. 

Fitz.  Hands  off,  fool ! 

Duf.  You  sail  not  go  ! 

Fitz,  Who  will  prevent  me? 

Duf.  I will.  (Stamps  three  times  with  his  foot  on  the  stage; 
the  trap  pointed  out  by  the  call  hoy , and  on  which  Fitzdangle 
is  standing , suddenly  descends  with  him) 

Fitz.  (as  he  descends)  Hollo  ! hollo  ! what  is  this  ? help  ! 
help  ! (trap  closes) 

1)uf.  Ah  ! good  bye. 

Flat,  (popping  in  his  head)  Silence,  silence,  there  ! 

Rose.  ( re- appearing  at  wing  t,  h.,  and  declaiming  as  ij 
about  to  exit  from  scene)  “Adieu  ! adieu  ! thou  hast  my  love, 
and  should  danger  menace,  they  shall  strike  through  my 
tfear.t,  ere  their  daggers  shall  reach  thine.5’  (Applause) 

(She  comes  on  as  if  having  finished  the  scene) 

Duf.  Bravo!  bravo!  you  have  perform  it  superb. 

Rose.  Oh  dear,  how  warm  I am  ! I declare  it  is  very 
hard  work. 

Duf.  So  it  is,  so  it  is,  my  love,  (gives  her  drmk) 

Flat,  (coming  down  eagerly)  Excellent,  my  dear  Madam, 
excellent ! but  you’ve  no  time  to  spare — you’re  on  again  in  a 
moment  to  finish  the  scene,  you  know. 

Rose.  Yes,  yes;  but  I must  have  my  hair  in  disorder, 
(arranging  and  undoing  her  hair) 

Duf.  ( assisting  her)  I will  do  him — tenez,  tenez — there! 
shake  him  about ; it  all  her  own,  it  won’t  come  off. 

Vamp,  (appearing  for  a moment)  Now,  Miss,  the  stage  is 
waiting. 

Rose,  (resuming  her  tragedy  tones)  “Ah  1 to  a dungeon  say 
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you  ? Hold;  villain  ! I command  you  \"  ( Exits  on  to  supposed 
stage) 

Flat.  ( to  himself)  Capital ! glorious ! What  fire  ! what 
energy  ! This  girl  will  make  my  fortune.  ( Great  applause 
heard)  {To  Dufard)  Now,  my  dear  Sir,  I’m  ready  to 
engage  your  daughter  immediately. 

Duf.  I should  think  so,  for  it  is  a colossal  debut. 

Flat,  Let  me  see ; you  told  me  this  morning  four  pounds 
a week,  I believe  ? 

Duf,  £10,  I told  you  ten  pounds,  {aside)  Now,  I tickel 
him  ! 

Flat=  Yes— but  you  ended  by  saying  four. 

Duf.  But  I begin  with  ten.  ( great  applause  behind) 

Flat.  Well,  I’m  a liberal  man — £10  be  it,  I’ll  give  her 
£10. 

Duf.  What ! no  more— no  more  than  ten  after  a success 
like  that  P I must  have  fifteen.  ( applause  behind) 

Flat.  But  £15,  you  know,  is  an  enormous  sum  ! {applause) 

Duf.  £15  and  a benefit. 

Flat.  Upon  my  word,  Mu— {applause  and  shouts  of 
“ bravo”) 

Duf.  You  had  better  settle  him  at  once,  or  I sail  have 
twenty  if  the  public  proceed  in  dis  way.  {shouts  and 
applause) 

Rose  appears  picking  up  bouquets* 

Flat.  Well,  fifteen  be  it— I’ll  give  fifteen  ! 

Rose  enters  surrounded  by  Vamp,  ty'c.,  bouquets  thrown  after 

her . Dufard  puts  wreath  on  Parnassus’  head. 

Rose.  Thank  you  ! I thank  you  ! Oh,  Papa  ! my  dear. 
Papa! 

Duf.  My  darling  child ! {embracing  her)  Well,  you  ave  tickel 
the  public — eh  ? ah  ! my  darling  ohild. 

Parnassus,  (i rushing  in  eagerly)  Where  is  she  ? Where 
is  she  ? Ah,  excellent,  ! charming  ! magnificent ! — Melody 
in  every  tone— genius  in  every  glance — grace  in  every 
gesture ! 

Duf.  Eh,  bienf  Monsieur  Flat — what  you  say  ? £20  ? 

Flat.  Most  happy,  I’m  sure  !- — But  come,  we  must  begin 
the  Second  Act. 

Duf.  Ah,  oui , en  place — Come  along,  {shouts  of  8'  Mis* 
Dujurdf  and  applause)  Stop~gtop-— listen- 
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George,  (entering)  Sir ! Sir!  they  tire  calling  for  Misg 
Dufard.  They’ll  tear  up  the  benches  if  she  don’t  come. 

Flat.  Where’s  Mr.  Vamp,  to  take  her  on  ? 

Duf.  I sail  take  her  myself. 

Flat.  But,  my  dear  Sir,  you’re  not  dressed  ! 

Duf.  C’est  egal — I am  her  fader— the  public  shall  excuse 
me — attendez  ! (rouges  himself)  Allons  / ma  file  ! — mais  stop 
’—What  I see  ? dere  is  a public  here  also  ! Oh  \ dear  me  ! 
dear  me  ! mais  courage!  perhaps  dey  will  be  as  kind  as  de 
odere  public  dere.  I sail  presume  to  take  the  liberty  to  ask 
dem  [—Messieurs  and  Mesdames  ! 

We’ve  had  applause  behind  de  scene, 

I’ve  ticket  dem  ’tis  true, 

But  dat,  alas,  is  leetel  wortli 
Unless  I tickel  you. 

Ah,  say,  den,  dat  de  debutante 
Again  shall  reappear, 

And  let  de  plaudits  over  dere 
Now  find  an  echo  here ! 


cubtaw. 


toivSIC  Of  BURLESQUES,  OPERAS,  & DRAMAS 
TO  LOAN. 


Note.— Piano  and  vowil  parts  are  marked  p.  v.  The  dg  ures  in  columns  denete  the 
PRICE  per  MONTH.— DEPOSIT:  TWO  MONTHS’  HIRE  (or  double  the  follow- 
ing amounts  fa  required)  in  the  first  instance  as  the  deposit,  half  of  which  will  be 
returned  if  the  music  be  sent  back  within  the  month.  No  music  can  be  loaned 
for  less  than  cue  month.  The  deposit  does  not  cover  the  cost  of  the  music. 

s.  d.  8.  rf. 


Acis  & Galatea,  Plowman, burl. p.  v.20  0 

Adopted  Child,  p.  v.  ? 6 

Agreeable  Surprise,  opera,  p.  v.  ...  2 6 

Aladdin,  [Miss  Keating]  burl.  p.  v.  5 0 


Aladdin,  Byron,  burl.  p.  v.. . 

...20 

0 

Ditto,  8 band  parts 

...15 

0 

Alcestis,burl.  p.  v 

...10 

6 

Ali  Baba  [Miss  Keating]  burl,  p, 

. v.  5 

0 

Ali  Baba  [Byron]  burl.  p.  v 

. .20 

0 

Ditto,  8 band  parts 

...15 

0 

All  at  C,  p.  v 

...  7 

6 

Alonzo  the  Brave,  burl.  p.  v. 

...20 

0 

Ditto,  9 band  parts 

...15 

0 

Anchor  of  Hope,  9 band  parts 

...  7 

6 

Ashore  and  Afloat,  drama,  10  b.  ptslO  0 
Atalanta,  burl.,  5 band  parts  . . 7 6 

Austerlitz,  7 band  parts  5 0 

Avenger,  13  band  parts  ...  ...10  0 

Babes  in  the  Wood[Byron]burl.  p.v  20  0 
Bandit  of  the  Blind  Mine,  5 b.  pts  5 0 
Bare-faced  Impostors,  farce,  p.  v.  ..  5 0 

Battle  of  Hexham,  p.  v 3 6 

Beauty  and  Beast  [Keating]  p.  v....  5 0 
Beggars’  Opera, vocal  score  ...  3 6 
Black  Eyed  Susan,  drama,  full  score  5 0 
Black  Eye’d  Susan,  drama,  dedi- 
cated to  R.  W.  Ettison,  p.v.  ...  5 0 
Elaek  Eyed  Susan,  burl.  p.  v.  ...20  0 

Ditto,  9 band  parts  20  0 

Blind  Boy,  4 band  parts  5 0 

Blue  Beard,  drama,  p.  v 5 0 

Blue  Beard  Repaired,  p.  v 30  0 

Blue  Beard  [Byron’s]  burl.  p.  v.  ...15  0 
Ditto,  6 band  parts  . . . . 10  0 

Blue  Beard  [Miss  Keating]  p.  v.  ...  6 0 

Bombastes,p.  v 7 6 

Ditto,  8 band  parts  7 6 

Bride  of  Abydos,  drama,  6 b.  pts  5 0 
Bride  Lammermoor,dr.,  5 bnd.  pts.  7 6 
^Brigand, score  and  3 band  parts  ...  7 6 
Bronze  Horse  drama,  band  parts  ..20  0 
Brown  and  the  Brahmins, burl.  p.  v.15  0 
Brother  and  Sister,  opera,  p.  v.  ...  5 0 
Bottle  Imp, drama,  1 & 2 violin, basso  3 0 

Cabinet,  opera,  p.v 3 0 

^Camaraizaman, extrav.  p.v  ..15  0 
Castle  of  Andalusia,  p.  v.  & 3 b.pts  5 0 
Castle  Spectre,  opera,  p.v  . . ..26 

Cataract  of  Ganges,  dra.,  6b.partsl0  0 
Charles  XII, “Rise,  Gentle  Morn  3 6 
Children  in  the  Wood,  opera,  p v...  2 6 
Ching  Chang  Fou,  burl,  p v ...10  0 
Cinderella  [Byron]  burl. 8 band  pts  20  0 
Cinderella  [Byron]  burl,  p v . .20  0 
Cinderella  [Miss  Keating]  burl.p  v 5 0 
Colleen  Bawn,drama,8  band  parts.. .10  0 
Corsican  Brothers,  6 band  parts  7 6 
Comus,  opera,  p v . . . . ..50 

Court  of  Lyons, burl,  p v ..  ..15  0 

Creatures  oflmpulse, fairy  tale,  p v 10  0 
* Ditto  10  band  parts  . . . . 15  0 

* New  Music. 

Cricket  on  Hearth,  dra.  10  bnd  pts  5 0 


Critic,  opera,  p v ..  ...  ..2  6 

Crock  of  Gold,  6 band  parts  ...  5 0 
Daugnter  of  Danube,  extra,  v 4 bd  pts  5 C 
Dearer  than  Life,  drama,  9 band  pts  10  6 
Deeds  not  Words,  dra.,  11  band  parts  7 6 
Devil’s  Ducat,  8 band  parts  ...7  6 

Devil’s  Elixir,  p.  v.  3 6 

Dolly,  comic  opera,  p v 15  0 

Ditto,  14  band  parts  15  0 

Don  Caesar  de  Bazan,  drama,  p v...  7 6 
Don  Juan,  pant.,  4 band  parts  ...  3 6 
Dumb  Girl  of  Genoa,  5 band  parts  5 0 
Eddystone  Elf,  drama,  6 band  parts  5 0 
Ella  Rosenberg,  5 band  parts  ...  5 0 
Ernani,  burl.,  9 band  parts  ...10  0 

Esmeralda,  burl., pv 5 0 

Ditto,  10  band  parts  15  0 

Ethiop,  p.  5 0 

Evil  Eye,  6 band  parts  5 0 

Exile,  4 band  parts 5 0 

Fair  Helen,  opera,  p v 7 6 

Fair  Rosamond’s  Bow  er,  burl.,p  v 10  0 
Fairyland,  fairy  play,  p v ...  '....7  6 

Farmer,  opera,  p v / 2 6 

Father  and  Son,  drama,  5 band  pts  5 0 
Field  of  Cloth  of  Gold,  burl.,  p v.,.20  0 
Field  of  Forty  Footsteps,  7 b.  pts  7 6 
Flying  Dutchman,  7 band  parts  ...15  0 
Fortunio,  extrav.,  10  band  parts  ...15  0 
F orty  Grieves,  drama  (Sheridan)p  v 5 O 
Foundling  of  the  Forest,  p.  v,  ...  3 6 
Ditto,  7 band  parts  ...  5 O 

Fra  Diavola,  burl.,  p v 20  0 

Ditto,  9 band  parts  15  0 

Frankenstein, burl.  6 band  parts  ...  5 0 
Funny  Facts  & Foolish  Facts,  p.v.  7 6 
Ganern, vocal,  13  band  parts  ...15  O 

Geraldine, p v ,.10  0 

Gilderoy,  5 band  parts  5 0 

Golden  Fleece,  song,  “I’m  still... 

flutter,”  p v 1 0 

Good  Night  Signor  Pantaloon,  p.  v.  20  0 
Guy  Mannering,  drama,  p v ...10  0 

Ditto,  6 band  parts  7 6 

Gwynneth  Vaughan,  p.  v„  6 b.  pts  5 0 

Happy  Man,  p v...  3 6 

Ditto,  10  band  parts  7 6 

Hamlet,  grave-digger’s  song  & acc.  1 0 

Haunted  Mill,  p v 3 6 

Haunted  Tower  comic  opera,  p v 5 0 
Highland  Lassie  Ballet,  3 band  pts.  3 0 
High  Life  below  Stairs,  song,  “All 

in  a Livery”  1 0 

House  that  Jack  Built,  full  score  10  0 

Hunter  of  the  Alps,  p.  v 3 6 

Ill-treated  Trovatore,  p.  v 15  o 

Ditto,  9 band  parts  15  0 

Illustrious  Stranger,  p.v 5 0 

Innkeeper’s  Daughter,  4 b.  parts  5 0 

Invincibles,  The,  5 band  parts 5 0 

Ivanhoe,  burl.  p.  v.. ......... 15  0 

Ditto,  8 band  parts...,, 10  0 

Ixion,  p.v.  20  0 


txlofl.  9 band  parts ..15 

Jick  a^d  the  Beanstalk,  p.  v.  . ,.N  7 
Jack  Kob.nson  and  his  Monkey, 

6 band  parts . 5 

J ack  Sheppard  (songs  in), . . .c  - . . . 1 

Jeanette’ 8 Wedding  Day,  p.v 15 

Joan  of  Arc,  burl.  p.  v .15 

Joan  of  Arc,  drama,  4 band  parts. . 5 

Joliu  of  Paris 10 

Kenilworth,  burl.  p.  v 20 

King  Alfred  and  the  cakes, burl  .p.v.  3 
Lady  Godiva,  vocal,andl3  bandpts.20 
Lady  of  the  Lake,  score,  5 b.  p.  . . 7 
Lady  of  Lyons,  [Byron]  burl.p.  v.,.16 

Ditto,  5 band  parts  10 

La  Somnambula  [Byron]  burl 15 

Ditto*  6 band  parts  10 

Little  Red  Riding  Hood,  p.  v 7 

Loan  of  a Lover,  p.  v 5 

Lodoiska,  opera,  p.  v 2 

Lord  Lovel,  p.  7 

Lost  and  Found,  p.  5 

Love  by  Lantern  Light,  p.  v 10 

Love  in  a Village,  p.  v 5 

Love  in  a Village,  7 band  parts  . . 7 
Love  Laughs  at  Locksmiths,  p.  v.  3 

Lucille,  6 band  parts  5 

Luke  Somerton,  10  band  parts. . . . 7 
Luke  tne  Labourer,  6 band  parts . . 2 
Macbeth, tragedy,  v.  score  & 8 b.  pts.19 

Macbeth  Travestie,  p.  v 7 

Ditto,  4 band  parts 5 

Madame  Angot,  p.  v 5 

Maid  and  Magpie,  drama, p.  score...  3 
Maid  and  Magpie,  [Byron]  burl.  p.v.  20 

Ditto,  9 band  parts 15 

Maid  of  the  Mill,  opera,  p.  v. 2 

Maid  with  Milking  Pail  (song) 1 

Manager  Strutt,  8 band  parts 5 

Mariner’s  Compass,  drama,  15  b.  p...l5 
Marriage  Figaro,  C’tess  pt,with  bass  5 

Mary  Turner,  p.  v 10 

Ditto,  12  band  parts 15 

Masaniello,  burl.  p.  v 20 

Masaniello,  drama,  4 band  parts 3 

Mazeppa,  10  band  parts 10 

Medea,  burl,  full  Yocal  score 10 

Ditto,  8 band  parts  10 

Medea,  burl.,  p.  v 10 

Merchant  of  Venice(unpub.songsof)  2 

Midas,  p.  v 5 

Mids.  Night’s  Dream,  [Bishop]  p.  v.  7 

Military  Billy  Taylor, p.v 15 

Miller  and  Men,  burl.  p.  v 10 

Ditto,  9 band  parts  10 

Miller  and  Men,  drama,  5 band  parts  7 
Miller  Out-witted,  3 band  parts  ...  2 

Mineraii,  3 band  parts 2 

Mischief-Making,  vocal  & 13  b.  pts  10 

Monsieur  Jacques,  p.  v 5 

Mother  Goose,  harl.,  orig.,  p.  v.  . . 5 

Motto,  burl.,p.  v 10 

Motto, burl.  9 band  parts  15 

Mountaineers,  p.  v 3 

Ditto,  8 band  parts 7 

WtyPoll  and  my  Partner  J oe, burl.p.  y.  15 

Nobody’s  Child,  9 band  parts 10 

No  Song,  no  Supper,  opera,  p.  v.  ...  6 
No  Song,  no  Supper, 4 band  parts . . 5 
Nurseryrhymia,  Fairy  play,  p.  v...  5 
Nursery  Pastoral,  p.  t,  ....  - 7 


Oak  Chest,  10  band  parts  ..16 

Octoroon,  10  band  parts 15 

Of  Age  to-morrow,  opera  3 

Of  Noble  Birth,  p.  v 7 

Orpheus  and  Eurydice,[Brough]pv.  2 

Padlock,  The,  opera,  p.  v 3 

Pas  de  Fascination,  8 band  parts  ...  5 

Patient  Penelope,  p.v 10  j 

Perdita,  burl.  p.  v 20  , 

Pills  of  Wisdom,  p.  v 10 

Pirates,  opera,  p.v 5 

Pizarro.p.  v 3 

i Ditto,  4 band  parts  2 

Prince  Nicey  Nosey,  p.  v 7 

Princess  Charming,  p.  v 20 

Prize,  The,  opera,  p.  v 2 

Puss  in  Boots,  [Planchd]  full  score  7 
Puss  in  Boots  [Miss  Keating]  p.  v.  5 

Quaker,  p.  v.  , 5 

Raymond  and  Agnes,  3 band  parts  3 

Review,  p.  v ,• 5 

Robert  Macaire,  4 band  parts 2 

Rob  Roy,p.  v 5 

Ditto,  8 band  parts  5 

Robin  Hood, burl.  p.  v 15 

Ditto,  8 band  parts  15 

Robinson  Crusoe,  p.  v. (evening  ent.)  5 
Robinson  Crusoe  [Byron],  p.v.  ..  7 i 

Rosina,  opera,  p.  v 3 

Sardanapalus,  tragedy,  entire  music  7 


School  Bor-ed,  p.  v 10 

Sentinel,  p.  v 5 

Ditto,  14  band  parts 15 

Shepherd  of  Cournouilles,  p.  v 3 

Siege  of  Rochelle,  p.  v 10 


Sleeping  Beauty  [Miss  Keating]  p.v.  5 
Sister’s  Sacrifice,  11  band  parts. . . .15 

Sweethearts  and  Wives,  p.  v 5 

Swiss  Swains,  v.  sc.  opening  chorus  5 


Swiss  Cottage,  p.  v 5 

Ditto,  6 band  parts  6 

n Tortured  Tutors,  p.  / 7 

Tell  with  a Vengeance,  p.  v 7 

Ditto,  10  band  parts 7 

Therese,  5 band  parts 5 

Tower  of  Nesle,  9 band  parts  ....  7 

Tromb alcazar,  p.  v 7 

Trooper’s  Horn,  full  score 7 

Turnpike  Gate,  opera,  p.  v S 

Villikins  and  Dinah,  p.  v 7 

Vampire,  4 band  parts 5 

Watch  and  Wait,  drama,  8 bnlprts  7 

White  Horse  of  Feppers,  p.  v 2 

Ditto,  6 band  parts 2 

William  Tell  [Brougli]  p.  v 2 

White  Cat  [Keating]  p.  v 3 

White  Cat  [Blanche]  full  score 5 

Whittington  and  Cat,  7 band  parts  5 

Whittington,  Junior,  & his  Cat 15 

Welsh  Girl,  overture,  full  score 2 

Wild  Boy  of  Bohemia,  5 band  parts  5 
Willow  Pattern  Plate,  9 band  parts  7 

Waterman,  p.v 2 

Who’s  the  Heir,  operetta,  p.  v 4 

Who  stole  the  clock,  opera  bouffe, p.v.  7 


Widows  Bewitched,  operetta  p.  v.  .10 
Windsor  Cstl.[Burnand]op.burl,p.v.  2 
Yeliow  Dwarf  [Miss  Keating]  p.  v.  3 
Yew-trse  Ruins,  6 band  parts  ....  7 
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100,000  Acting  Plays,  15c.  each. 


R.  B.  BUTLAND 


Importer  of  ifluoic 


CORNETS  AND  BAND  INSTRUMENTS, 
BEST  ITALIAN  STRINGS, 
VIOLINS,  CLARIONETS,  FLUTES, 
GUITARS,  MANDOLINS,  ZITHERS,  ETC. 


NOVELLO'S  MUSICAL  TIMES 
BOOSEY  & CHAPPELL'S  C/fBINETS: 


100.000  Pieces  of  Full  Sheet 
Music  at  5c.  and  10c.  per  copy. 

Sent  Post  Paid  on  Receipt  of  Price. 


SEND  FOR  CATALOGUES. 


37  King  St.  West , Toronto. 


Also  Strings  for  the  different  Instruments. 


SCENERY,  continued 

PROSCENIUM. 

A most  effective  Proscenium  can  be  formed  by 
utilising  the  pap  er  made  for  this  purpose.  Three 
pieces  of  wood  are  merely  required,  shaped 
according  to  this  design,  and  covered  with  the 
paper ; the  proscenium  having  the  appearance  of 
puffed  satin  panels*  in  gold  frames,  with 
Shakespeare  medallion  in  the  centre. 

Puffed  satin  paper,  light  blue  or  amber,  size  20 
fnches  by  30  inches,  per  sheet,  Is. 

Imitation  Gold  .Bordering,  per  sheet,  Is., 
making  14  feet. 

Shakespearian  Medallion,  18  inches  in  di- 
ameter 2s. 


DOORS  .—These  comprise  three  sheets  of  paper  each,  and  can  be 
either  for  drawing-room  or  cottage  purposes.  Size,  7 feet  by  3 feet.  Price 
plete,  5s.  each. 

WINDOW  .—This  is  a parlour  window  formed  with  two  sheets 
aper,  and  could  be  made  practicable  to  slide  up  and  down.  The  introduction 
mrtains  each  side  would  make  it  very  effective.  Size,  3 feet  by  4£  feet, 
je  4s , complete. 

FIREPLACE  .—This  is  also  made  with  two  sheets  of  paper, 
tire  is  lighted,  but  should  this  not  be  required  a fire-paper  can  be  hung  ewer 
It  will  be  found  most  useful  in  many  farces  wherein  a character  has  to  climb 
« chimney,  and  many  plays  where  a fireplace  is  indispensable.  By  purchasing 
»or,  window,  and  fireplace  an  ordinary  room  scene  could  easily  be  constructed 
i the  addition  of  Some  wall-paper.  Size  3 feet  by  4£  feet.  Price,  complete,  5s. 
)fidinary  Room  Scenes  can  be  mounted  to  order,  with  Border  and  one  set  of 
igs;  81s.;  with  Border  and  two  sets  of  Wings  to  form  Box  scene,  105s. 


MAKE-UP  BOX. 


Cloth  Board,  15?,  The  new  Portable  21s.  Tin  Case  r 

tains  everything  necessary  for  making  up  the  face,  viz. : — Rouge.  Peari  \ 
rder,  Whiting,  Mongolian,  Ruddy  Rouge,  Powdered  Antimony,  J oining  Paste  s 
let  Powder,  Box  and  Puff  ; Chrome,  Blue,  Burnt  Cork,  Pencils  for  the  Eye- 
, Spirit  Gum,  Indian  Ink,  Burnt  Umber,  Camel  Hair  Brushes,  Hares*  Ecot 
ff.Crape  Hair, Cold  Cream, Paint  Saucer,  Miniature  Puffs,  Scissors  and  Looking 
ss.  Each  article  is  of  the  best  quality.  Packed  neatly  in  a Strong  Cloth- 
Bred  Box,  15s. ; Elegant  Tin  Case,  21s,  We  can  strongly  recommend  the  Tin 
3S.  They  are  very  durable,  and  any  article  can  be  used  without  disturbing 
another,  a great  advantage  in  making-up.  Carriage  paid,  Is.  extra,  ** 

The  above  articles  to  be  had  separately.  


FRENCH’S  ACTING  EDITIG>N-7s.  per  Vol.,  6d.  each. 


VOLUME  121. 

1801  Boarding  House 

1802  Vice  Versa 
L803  Tom  Pinch 

L801  The  Late  Sir  Benjaman 
L805  Deserter  in  a Fix 

1806  Peculiar  Proposals 

1807  Drifted  Apart 

1808  Baron's  Wager 

1809  Hazard  of  the  Dio 

1810  Slight  Mistakes 

1811  P.U.P. 

1812  Woman’s  Rights 

1813  A First  Experiment 

1814  Sunshine 

1815  Mademoiselles quallino 

VOLUME  122. 

L816  Something  to  do 
1817  Two  Photographs 
ISIS  Once  Again 
L819  After  Dinner 
L820  Send  Thirty  Stamps 

1821  Cousin  Zachary 

1822  Lady  Dedlock’s  Secret 

1823  Time  will  Tell 

L824  A Night  on  Snowdon 

1825  Midnight  Hour 

1826  By  this  Token 

1827  Hearts  of  Oak 
L828  Elopement 

1829  Supper  for  Two  [he  may 

1830  He  that  will  not  when 


VOLUME  123. 

1831  The  Roundhead 

1832  Cupid’s  Messenger 
**  °33  Harvest  Home 

. Shanghraun 
t Unison’s  Little  Holiday 
j36  Jack  White’s  Trial 
<.837  Man  Proposes. 

1838  In  Honour  Bound 

1839  A Narrow  Squeak 

1840  My  Bachelor  Days 

1841  A Narrow  Escape 

1842  A Bad  Penny 

1843  Sugar  and  Cream 

1844  Charity 

1845  Who’s  the  Composer 

VOLUME  124. 

1846  Khartoum 

1847  Taken  by  Storm 

1848  At  Sixes  and  Sevens 

1849  Eight  Hours  at  the  Sea- 

1850  Change  Partners  [side 

1851  Kiss  and  be  Friends 

1852  The  Sunny  Side 

1853  Overland  Route 

1854  Nearly  Seven 

1855  Once  a Week 

1856  False  Shame 

1857  Nearly  Severed 

1858  For  the  Old  Love’s  Sake 

1859  Breaking  the  Ice 

1860  Hurly  Burly 

VOLUME  125. 

1861  A Month  after  Date 

1862  Senior  Wranglers 


1833  A Lyrical  Lover 

1864  Off  Duty 

1865  Gretchen 

1836  A Garden  Party 

1837  A Railway  Adventure 
1868  Yeoman’s  Service 
1859  Crossed  Love 

1870  Playmates 

1871  Obliging  his  Landlady 

1872  Sins  of  the  Fathers 

1873  Sea  King’s  Vow 

1874  On  the  Tiles 
-1875  Barbara 


VOLUME  126. 

1876  Melting  Moments 

1877  Title 

1878  May,  orDolly’s  Delusion 

1879  Bubbles 

1830  An  English  Gentleman 
1881  Two  Drovers 
1832  Ruy  Bias  (Webb) 

1883  Wicked  World 

1884  April  Folly 

1885  Punch 

1886  Sixpenny  Telegram 

1887  Major  and  Miner 
1883  Happy  Return 

1889  The  Girls 

1890  Sour  Grapes 

VOLUME  127. 

1891  Marble  Arch 

1892  Thorough  Base 

1893  Gentle  Gertrude 

1894  Fails  of  Clyde 
.1895  Corporal’s  Wedding 

1896  Bashful  Man 

1897  Love  in  a Village 

1898  Long  Odds 

1899  A Merry  Meeting 

1900  Dimity’s  Dilemma 

1901  Sample  versus  Pattern 

1902  The  Open  Gate 

1903  Which  ? 

1904  Nettle 

1905  Duty 

VOLUME  128. 

1906  By  Special  Request 

1907  Linked  by  Love 

1908  Lyieushee  Lovel 

1909  Lilly  Dawson 

1910  Twins 

1911  A Love  Game 

1912  Step  Sister 

1913  Two  Pro’s 

1914  Breach  of  Promise 

1915  My  Friend  Jarlet 

1916  Betsy 

1917  Row  in  the  House 

1918  Pity 

1919  Case  for  Eviction 

1920  My  Lord  in  Livery 

VOLUME  129. 

1921  Garrick  (Muskerry) 

1922  Love’s  Labour  Lost 

1923  “Saved?” 

1924  Lady  Fortune 

1925  The  Danicheffs 


1926  A Miser 

1927  Dream  of  Fate 

1928  Old  and  Young  Stages 

1929  Petticoat  Perfidy  - 

1930  Yellow  Roses  7 A’ 

1931  Measure  for  Measure 

1932  My  Little  Girl  . ;M 

1933  Deaf  and  Dumb  -H 

1934  Chalk  and  Cheese  ; 5 

1935  Girl  Graduate 


VOLUME  130.  1 

1936  Woman’s  Wrongs 

1937  Hook  and  Eye 

1938  Postscript  - > 

1939  Sunset 
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LACY’S  COSTUMES.— Dramatic  and  Historical,  Male  and  Female, 
in  Thirty-four  Parts  of  Six  Plates  each,  beautifully  coloured,  3s.  per  pt 
or  Is.  plain.  Complete  in  two  Vols.,  handsomely  bound  m red,  £0  5s,  ea 


plain  30s.  . , . , . 

4 < Lacy’s  invaluable  Books  on  Costume  give  full  particulars  or 


variety  of  Dramatic  and  Historical  Costume  from  the  period  of  the  And 
Briton  to  the  present  day.” — Court  Journal . 
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